L=

—_—

WY g

~

_—

. THE NEW YORK _.#SRALD, SUNDAY, NOVEMBER 5, 1922

Painting

By WILLIS STEELL. |

1US XI. is under the impression that
P his porirait has been painted too
and the result in some cases has nol been
satisfactory to him.
for

uften. He has sat for five artists

This in part accounts

his delay in granting sittings to an

American artist, Arnolfo Muller-Ury, who
went to Rome in September charged with
a double commission and apparently with
every arrangement made before hand. But
this artist, by birth an Italian-Swiss, hap-
pened unfortunately to be fifth in the series
of painters of the Pope,

Mr. Muller-Ury, although kept waiting
ten days before the Pope gave him an ap-
pointment, mastered his nervous fear and
walted patiently, being constantly as
sured hy Monsignor ("Hearn, rector of the
American College in Rome, by the Maestro
di Camera of the Pope's household and by
Monsignor Caccla, major domo of the
palace that the Pope made no positive |
objection but kept relterating when re-
minded of the waiting artist: “Yes, yes,
I know, I will see,”

“The delay worrled me,” the artist sald,
when he returned bringing not one but two
portraits of His Holiness, “because 1 Klwwl
it would be necessary to compress within |
a few weeks work that should occupy six|
months.  Besides the Pope's promise to sit |
for me, which he had made to Monsignor |
O'Hearn, there was to be noted in my |
favor that I had already painted portraits |
of his two predecessors and these pictures
he must know. But all turned out hap-
plly I reached Home September 1,
waited until September
with my two preclous canvases on
tober 11. But T had palnted, painted,
painted every daylight moment of the in-
terim

"It did not take long to experience a
feellnz of ease in the presence of this dig-
nified but amiable and democratic person-
age, alter he had shown some interest in |
his portrait, which he did on the second
day of our sittings. And the Pope ex-
plained the reason of this early indif-
ference

“'I feel, sald Hls Holiness, ‘that I am |
etill too young a Popa to have so many like-
nesses of me gi

oan
11, and left Rome

O

en to the world.' "
moddest, never relaxing

Simiple, in

dignity but also never austere, talking eas-
fly on every of subject but

with thoughtful reserve and with defers

sort always

to the opinions of others, my great sitter
impressed me as being not only admi-
rable but amazing, '

“Filled with enthuslasm, 1 longed to

be able to give him to posterity in a pie-
ture us that Pope Julius in the
Pitti. painted by Raphael, one of the few
great portraits of the world. T smile at my-
ambition, knowing as

real as

gell for this grandiose
I do my own quality and that my masters
are not Raphasl and his school but rather
Velasguez, Titlan and Franz Hals, But it
does a painter no harm to feel a great ad-
miration for his subject.
The Pope sent for me one morning :r-|
1

eome to his Ubrary where he wished the
sittings to be given. At once we had a
little difference of opinion. There were
three great windows in this room with |
cross lights which promised dis - while |

in the adjoining reception room, .-..m:naulyi
the throne room, there nn!_\-|

one great window. T wished to paint him)

called Was

there, |
“The Pope yielded at once and said:

You ghall choose also the robes Jl'li
which yvou wish to paint me. Matters are
now in yvour hands' I

“As I aspired to paint him as the :m-.:un'l|
and again in a less formal way, I|
begged him to wear for pictura
what was customary in his reception of |
ambassadors., In this pieture you see hum
therefore In white with
and a shoulder cape of violet toned welvet, |
n hand, holding an N'ui'_\'viu'ﬂ!,j
is the sapphire papal ring. The left arm
falls casily by his side, A tapestry forms
the background of this picture, The Pope
is seen in three quarters and the eanvas
measures forty by fifty inches. This ple-
thre destined to to Catholic
I'niversity at Washington,

“The second picture is a eanvas twenty-
four by twenty-seven, and shows the Pope
less formally as when he received 20,000
rims from varlous parts of Italy, He
* # hat as he entered the hall wheﬂl

Fropw

the first

a white baretta

right

Is the

=

they assembled Lut immediately took it
off. A feature <f this second canvas is
the ecross he wore. This portrait 1s the
property of the Archbishop of New York.
It was preferred by the Pope to the other
because in it he seems more simple. He
sald to me more than once;

“*1 do not prescribe, but I would wish

to be presented to my fellow men as a
man,'"
“And, in truth, it is as a man that

Pius XI, impressed me. In his wide char-
ity there could be nothing too small for
him to observe and have a fellow feeling
for. With a wonderful intellect trained in

every kind of knowledge and with an un- |

wonted imagination he is nevertheless a
simple and modest person, kindliness is
in al! hir speech and actions and
smile often lurks on his lips. It is but
a suspiclon of a smile, however.

“The Pope that a studio
should be prepared for me in a room of
my choice, airy and well lighted, and op-
posite the loggia where Raphael’s famous

gave orders

| cartoons are, In addition he offered to send

there his ring and cross and such of his
vestments as I needed in my painting, an
offer that I gladly accepted, In this im-
provised studio I spent every day untll
the finish of my work from 7 in the morn-
ing to 7 at nifkht, It was a tour de force

I was attempting.

The Pope’s Interest in the Portrait.

“The Pope gave me sittings in the morn-
ing from 8:30 to 9:15 and sometimes even
less. We were alone hut never later than
4 quarter past nine, and too often sooner
than that, his Secretary of State came for
him and interrupted the sitting,

*I make no sKetches, naturally, since I
have been painting for so many years, and
on the second day the head was alreandy
blocked in paint. The Pope looked at the
canvas on that day and gave my work la
its beginning his approval. | date from

i that day the awakening of his interest in

it. For he said. as he gazed at the picture

The Painting for Catholic University.

the Pope’s Por

at close range and then walked to a dis-
tance and looked at it again:

“‘It is strange, but the face looks like
mine both near by and far off. It was not
s0 in other cases. In one, aithough the
painting at a distance looked as vivid as a
work of Mancini, seen close by it was bul
a confused mass of paint.' Then he added:

“‘“To-morrow, It you please, 1 ghall ask
my eister to come and look at the pic-
ture.’

“The Fope spoke Italian to me always
and as it is my native language, although
in thirty wyears in America I have grown
rather rusty in it, facility soon returned
Although he iz a great linguist, speaking
| French, German, Spanish and many dialects

of tongues he only comprehends English
| and does not speak it to any extent.

“His interest in the picture grew stead-
ily. Finally he said to me:

trail

““If it would help vou why not arrange |
| to see me in the afterncon as well as in |
| the morning? T go every day for an hour's
| walk in the gardens—I1 get far too little
ie‘xer{‘-iae—or for # drlve of an hour in 2

carriage, for 1 like {t better than the auto-

| moblle, and when I come back I feel so
| good, F am so fresh. It should be a better
| time for you'

“It was so arranged, and I had four sit- |
| tings in the afternoon.

“The Pope at first talked little, and I|
| was so absorbed in my task that I mude'!
no attempt to converse, nor indeed should |
I have done so without his lead. But at|
these afternoon meetings when his mind
was doubtless freer from weighty matters
than at the beginning of a day he talked |
a great deal and on almost every subject, |

“On two occasions he made the remark
that he wished to be known Pope |
easlly accessible by any one who asked an |
audience, and without discrimination
creed and nationality. 1 cannot remember |
what incident in the day's news caused |
him to say this or another fine sentiment.
As he never referfed to politics it could

as a

of |

|
=0 |
|

| his hand.

not have been inspired by other than &
general longing, He gald:

**1 wish all men to feel that I am their
brother, Jew or Mohammedan., The unrest
of the world comea from the forgetfulness
of this relationship, this brotherhood which
will one day be universally acknowledged.'

“The Pope asked me many questions
about America, and especially about our
great and ever growing New York. He
sald to me with a smile:

“*7 feel about your vast country as 1
imagine one inland bred may feel about
the ocean. Perhaps if I should see Amer-
fca T might say with him about that ocean:
Is this the mighty ocean, is there no more?
But let him embark on it and lose land,
then he realizes its immensity,’

“It was of art and borks, however, that
he chiefly talked, and when we came to
the end of the sittings vnd he had asked
me to paint a portralt for himself it was
with a view to be shown with a book In
Said he:

“ 1t is the natural way to paint me, foi
I have llved with books all my life, firs.
in the great library of Milan and second
as Cardinal Rattl, Hbrarian of the Vatican
Never jn my life have I been happier i,_l;t.q_n
among those old volumes of tha: -
Latinists, pouring over scme crabbed tex*,
fingering Incunabula. Paint me, then, 1f
vou will be s0 good, ae In the act of
reading from a book by one of my falthful
old friends.'"™

Of course the artist promized to folfill
this commission and ty> make the pleture,
which = still to he pairted. Mr. Muller-
Ury asked permission t: photograph the
Pope's hand. The poe granted the re-
quest and the artist at once produced his
camera, A wonderful kand it Is, the ar-
tist sald.

Sidelights on the Pope,

The Pope is a blg, iuagg man, broad in
the shoulders and at least 5 feet 9 inches
in height. He is too stout and confesses
the defect himself, but attributes it to ton
little exercize. His voioe Is sweet, but full
and deep, Masculinity, in a word, in the
artist's opinion, {8 a predominant trealt,

“We talked constantly of art of which
he knew and felt more deeply than my-
self. He had grown up surrounded by th:
best of human production In painting,
sculpture, goldsmith’s work, bronzes, what -
not; he knows the histury of them all and
his perception of beauty includes the Greek

remains and follows down to all that is
remarkable in modern art. 1 think the
Pope was amused whor 1 told him Ve-

lasquez, and not some great Ttallan, was
my god In painting, but he welghed my
wgument for the supremacy of the Span-
fard d offered none in rebuttal or In
support of his own predilection. The
Pope is not argumentative and gives fu'l
weight to the preferences of others. Ha
asked me If T did not feel lke remaining
to study the great mastirs in the Roman
galleries and smileqd when 1 said, ‘No, I was
running away from them.” Then he sald:

" ‘You exaggerate, One cannot run away
from beauty any more than one can run
away from 1ife!

“The Pope's eyes nre very wonderful, of
a true sapphire blue, matching exactly his

ring. On the day he recelved the 20,000
Italian pilgrims T knocked off work in
order to be present at the ceremony. His

blue eyes smiled at the people in a way
that must have heen reassuring, whatever
their petition might have been. At this
time he wore a scarlet cape of fine wool.
lined with red sllk over his cassock. The
cape is the same one he wears when walk-
ing in the Vatican garden and is known
In lay circles as the "Pope’s overcoat,

“I should not like to give the impression
of wishing to diminlsh the spirituality of
the great personage who honored me with
casual remarks in the progress of the sit-
tings, but perhaps 1 would do well to add
that this gquality was ever present In his
demeanor and speech, 1fe manifested the
highest human type, that of a deeply
religions soul and a wise and benevolent
mind, chary of prophecy. 1 thus para-
phrase what he onee let fall when he was
discussing human wlsdom and human folly.
One expression I think T am able to trans-
late exactly. Tt was this: “Those that have
the most wisdom have the most love,'

“Of his charity towards all who hold a

different creed from that of the plous

Continved on Page Twenty,



